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THE MUSICAL TIMES.— June 1, 1866. 



CRYSTAL PALACE. 

That Herr Manns would prefer to conduct good music in the 
Concert-room, where his excellent Band can be heard to the utmost 
advantage, must be apparent to all who attend these performances ; 
but with the summer season must come the Italian singers ; and 
operatic scraps in the Handel orchestra being exceedingly unsatis- 
factory to all capable of judging, a compromise was effected on 
Saturday, the 5th ult., when the singers from the Opera and a 
classical work were united for the first time, and Herr Manns found 
himself conducting a thousand voices in the choruses of Acis and 
Galatea. The principal vocalists were Madlle. Titiens, Signor 
Stagno (who undertook the tenor music in consequence of the 
indisposition of Signor Gardoni), and Mr. Santley. Madlle. Titiens 
sang surprisingly well the part of Galatea, making an especial im- 
pression in " Hush ye pretty warbling choir," and how Mr. Santley 
declaimed the impassioned love-song of the monster Polyphemw, 
it is now unnecessary to say, seeing that he has long ago made it 
exclusively his own. The attendance was extremely numerous ; 
and Handel's delicious pastoral Serenata was listened to with the 
utmost pleasure throughout. 

SACRED HARMONIC SOCIETY. 

The performance of Rossini's Stabat Mater and Mendelssohn's 
Athalie attracted a large audience on the 11th ult. Mr. Sims Reeves 
was again absent from indisposition ; and his place was supplied at 
a very short notice by Mr. Charles Lyall, who acquitted himself of 
his arduous task excellently, considering the brief time allowed him 
for preparation. The glowing music of the Italian contrasted 
strangely with the thoughtful and earnest music of the German ; 
and, indeed, nothing could be more interesting than the comparison 
of these two works, overflowing as they are with the ripest thoughts 
of genius so profound, and yet so widely differing. The catching 
melodies and rich vocal effects in the Stabat Mater created the usual 
enthusiasm with the audience; and ample justice was done to the 
music by Madame Lemmens-Sherrington, Madame Sainton-Dolby, 
Mr. Charles Lyall, and Mr. Santley. In Athalie, the duet " Ever 
blessed child," charmingly sung by Madame Sherrington and Miss 
Robertine Henderson, was unquestionably the most successful 
piece ; the trio " Hearts feel that love thee," suffering from being 
taken too fast, and being to our mind utterly marred by the ratten- 
tatido pertinaciously made in the unaccompanied passage of two 
bars which leads into the original subject. The choruses were on 
the whole well sung; but the male altos so disturb the equality of 
sound which Mendelssohn evidently desires in this department, 
that we could not but regret their introduction into the choir. This 
was especially observable in the choral recitative, first given by 
the Soprani on the words " What star in its glory upriseth-? " and 
afterwards boldly answered by the Tenors and Basses. The Over- 
ture and War March of the Priests were executed with faultless 
precision by the orchestra; and the trumpet points were all played 
with a brightness and delicacy of tone that could not be surpassed. 
The illustrative verses were recited by Mr. Creswick with a most 
intellectual appreciation of their meaning ; and the entire perform- 
ance reflected the utmost credit upon the Society and its able con- 
ductor, Mr. Costa. 



MUSICAL SOCIETY. 

A.T the third Concert of this Society Madlle. Mehlig performed 
Mendelssohn's Pianoforte Concerto in D minor with so perfect an 
appreciation of the intention of the composer, and so faultless a 
mechanism, as to place her at once in the foremost rank of Concerto 
players. She has not only neat execution, but power and energy 
when they are required ; and as in the Concerto she selected, all 
these qualities are needed, she had ample opportunity of proving 
herself an artist, as well as an executant The orchestral works 
were Beethoven's Pastoral Symphony, Haydn's Symphony in D, 
and Rossini's Overture to the Siege of Corinth, all of which were per- 
formed in that perfect manner to which the Society has now accus- 
tomed its audience. Madame Rudersdorff was the vocalist 



Morley's " My bonny lass," created the usual enthusiasm with the 
audience, and must have convinced Mr. Leslie that in the interpre- 
tation of these undying works lies the real strength of his choir. 
The pianist of the evening was Miss Madeline Schiller, who per- 
formed Chopin's Polonaise in E flat; and the vocalists were Mr. 
Leigh Wilson and Mr. Santley. 

An extra Concert was given on the 17th ult, when a very excellent 
and varied programme was provided. Madlle. Mehlig again proved 
her right to hold the highest position as an intellectual exponent of 
classical music, by her performance of Mozart's Sonata in F, for 
Pianoforte and Violin, with Herr Ludwig Strauss, and the air with 
variations from Beethoven's Kreulzer Sonata. Amongst the choral 
music the most prominent pieces were Mr. Leslie's " How sweet the 
moonlight," of which we have spoken on its first performance at 
these concerts, Pearsall's " Take heed ye Shepherd swains," Thomas 
Weelke's Madrigal, "As Vesta was," Mr. Joseph Barnby's ex- 
tremely happy setting of Tennyson's words "Sweet and low," and 
a smoothly written and very effective Part Song, " The Swallow," 
by the Prince de Polignac, which we understand gained a prize in 
Paris. The vocalists were Miss Fanny Armytage and Signor Gardoni. 



MR. HENRY LESLIE'S CHOIR. 

A Concert strictly in accordance with what we have always 
imagined to be the aim of the Director of this Choir was given on 
the 27th April, when some excellent specimens of the true school of 
Madrigal writing were given. On this occasion, too, the three 
Madrigals which gained the prizes offered by the Bristol Madrigal 
Society were performed for the first time in London, and received 
with the utmost favour. We have already expressed our opinion 
upon these compositions, and are glad to find that they have been 
introduced to the London public through the medium of Mr. Leslie's 
Choir. It is always a difficult matter to award prizes ; and the 
umpires chosen by the Bristol Madrigal Society must have been 
puzzled, as all umpires are, to record their approval according to a 
graduated scale. We have indicated in a former notice that we 
consider Mr. Leslie's composition "musically of more importance," 
than the others; but the merits of Mr. Lahee's work are unques- 
tionable, and there is an amount of clever workmanship in Mr. 
Westbrook's Madrigal, although built on a somewhat grave subject, 
which must have perplexed those who had conscientiously to sit in 
judgment upon works which, despite all difficulties, were to be 
classed according to the three degrees of comparison — good, better, 
and best. 

The genuine specimens of the old Madrigals, amongst the most 
prominent of which were Edwardes' " In going to my lonely bed," and 



Signor Gustave Garcia and Mr. Walter Bache 

gave a Morning Concert on the 23rd ult, at the rooms of Messrs. 
Collard, in Grosvenor-street The programme, although showing 
an unmistakable leaning towards the Liszt and Wagner school, 
contained some features of much interest, amongst which we may 
mention Liszt's Duet for two pianofortes, V Ideal, originally written 
for an orchestra, and arranged by the author for two pianofortes, a 
work containing a strange mixture of cleverness and extravagance, 
and serving as a fair specimen of this eccentric composer's contri- 
butions to young Germany. In the execution of this Duet Mr. 
Bache was assisted by Mr. Hartvigson. Mr. Bache also performed 
with much effect Wagner's March from Tanrihauser (transcribed for 
the pianoforte by Liszt) and an Allegro de Concert, by Chopin. 
Signor Gustave Garcia sang a Recitative and air by Handel, 
Rossini's " Tarantella " from Les Soirees Musicales, and in conse- 
quence of the absence of Mademoiselle Nina Dario, "Largo 
al factotum," from U Barbiere. The other vocalists were 
Mesdemoiselles Sezzi, Linas Martorelli, (who was compelled to sing 
twice a Spanish song scarcely worth singing once), Miss Rose 
Hersee, Messrs. Carter, Robert Mason, Ellis, Welch, Mons. de Fon- 
tanier, and Mr. Ralph Wilkinson, who supplied the place of Mr. 
Lewis Thomas. The conductors were Mr. Benedict and Mr. 
Francesco Berger. 

Miss Rose Hersee gave a Morning Concert at 

Messrs. Collard's Rooms on the 2nd ult, when she sang a number of 
compositions, including a new song, composed expressly for her by 
Luders, called " O gentle summer rain." She was assisted by 
Mesdames Weiss, Laura Baxter, Louisa Vinning, Signor Gustave 
Garcia, Herr Fass, Mr. Lewis Thomas, and Mr. Montem Smith in 
the vocal department. Mr. J. Balsir Chatterton and Mr. Cheshire 
played a Harp Duet, composed by Mr. Cheshire. Mr. H. Hill con- 
tributed a Violin Solo, and Mr. Walter Bache a Pianoforte Fantasia. 
Herr Wilhelm Ganz and Herr Lehmeyer were the conductors. 

Mr. Walter Macfarren gave the first of three 

Pianoforte Recitals at Willis's Rooms on the 5th ult., when he per- 
formed a selection of works of the highest class. Few artists 
appeal more legitimately to the public than Mr. Macfarren ; his 
programmes contain not only good music, but many compositions 
are to be there found so rarely performed as to make them doubly 
acceptable to those who are almost wearied with the works of the 
great masters which are worn through each succeeding season as if 
the library of classical music were too limited to admit of the 
slightest variety. On this occasion Mozart's Fantasia in C minor 
(dedicated to his wife) was an interesting feature in the selection. 
Mr. Macfarren also performed Beethoven's Sonata in G, No. 1, Op. 31, 
Mendelssohn's Fantasia in F sharp minor, some studies of Stephen 
Heller, and several light pieces of his own, in the interpretation of 
which his artistic powers were fully tested. Mr. Macfarren's per- 
formance was in every respect of the highest order of merit; and 
he was listened to by a thoroughly appreciative audience with the 
utmost interest. Miss Robertine Henderson was the vocalist. 

Miss Kate Morrison gave a Concert on the 

25th April, at the Hanover-square Rooms, at which she amply dis- 
played her talents as a pianist, both in the classical and brilliant 
school. She performed Beethoven's Sonata in E, Op. 90, and took 
part in Mozart's Trio in C, for Pianoforte, Violin, and Violoncello, 
besides playing several smaller pieces, by various composers. A 
selection of choruses from Mozart's Opera, Idomeneo, was performed 
by the choir, and proved a most enjoyable feature in the programme. 
The principal vocalists were Madame Parepa and Mr. Leigh 
Wilson ; and the choir was composed of 120 members of the Con- 
cordia, under the direction of Mr. Volckmann. 

Mr. Ridley Prentice gave a Concert on the 

7th ult, at the Hanover-square Rooms, which was extremely well 
attended. Mr. Prentice afforded satisfactory proof not only of his 
executive powers as a pianist, but of his intelligence and judgment 
as a musician, by his performance of the 17 Variations Serieuses of 
Mendelssohn, the Pianoforte part of Beethoven's Trio, Op. 1, and 
Mozart's Sonata in D for two Pianofortes, which he performed with 
his master, Mr. W. Macfarren. He also played some lighter pieces 
with equal success. The vocal music was of the usual mixed 
character ; and Mesdames Parepa and Sainton Dolby kindly volun- 
teered additional services in consequence of the absence of Mr. 
Sims Reeves. 



